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Ventilator Gallery is delighted to announce the opening of The Untold Compromise, Judith Kakon's debut
solo exhibition in Tel-Aviv.
WeWork launched its first shared workspace in New York in 2010, leasing office spaces to startups on the
basis of flexible membership plans. Today, WeWork owns hundreds of spaces across twenty two countries
and manages more than one million square meters of real estate. Following WeWork's success, more
companies cropped up worldwide, offering a broad range of spaces and membership deals to their
customers. One could argue that WeWork anticipated an entire discourse on simultaneity: the global
phenomenon they initiated allowed entrepreneurs to book office spaces in multiple cities at any given time.
Simultaneity, or as Carl Gustav Jung coined it Synchronicity, is a term that refers to events connected by
both causality and meaning. Today, the term “simultaneity” has become widely used in Internet
terminology, in relation to online communication, movement, preservation, aggregation, modularity and
liquidity - all of which form the undercurrent of Judith Kakon’s presented works.
Judith Kakon decided to book a meeting room for half a day from a coworking office company on
Rothschild Boulevard. Kakon's decision sets up both the spatial and durational parameters for her
exhibition, The Untold Compromise.
After accessing the 11 floor of this skyscraper, the visitor will enter The Untold Compromise facing West.
At nighttime, the view from the large translucent glass walls is hazy and dark. From such a distance, one
can hardly see the nearby Mediterranean Sea. Yet a sense of liquidity sweeps through the different works
that Judith Kakon chose to momentarily display in the meeting room.
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Considered to be one of the first long shelf life products, the Medjool is a sun-dried date; a fruit from
which most liquids have naturally evaporated. In contrast, Le Flacon (the flask) was invented to conserve
valuable liquids and prevent their deterioration upon contact with the air. Judith Kakons' “date-flacons”
mimic old casting and glassblowing techniques that go back to The Roman Empire. Made out of glass, her
Medjools are empty vessels charged with undefined potential: that of being filled with liquids and meaning.
Disparate Images is a photographic series that presents archetype images of wrecked umbrellas. Each time
this mass-produced modular shelter is dismantled by the wind, its disposal qualities are reaffirmed. As
such, the umbrella exemplifies a global consumer product that becomes unique only once it breaks.
Similarly in Judith Kakon's works, what seems to be identical is actually in a state of a constant flux, as
Kakon avoids repeating the same image twice.
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